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with the Witches, dimming on the Madonna Through the
openings over the ledge irregular patches of sky-sheet could
show This should then suggest a mountainous and craggy
gorge Our set lends itself to effects of descent which can be
used to suggest a Dantesque circle of Hell Having a very
definite permanent set you need be less afraid of dimming
corners, since the audience are already conscious of what is
there and grow to have a feeling for the propel limits The
throne and Madonna are dim The Witches meet and then
circle C Macbeth and Banquo enter on one of the ledge
openings, silhouetted for a second against sky, and walk
round and descend the steps They are coming over moun-
tain crags The Witches prophesy grouped m front of the
throne, and facing Macbeth and Banquo, who have walked
down L Macbeth advances they melt away, and he finds
himself confronted significantly by the thione, on which the
lights have slightly risen Macbeth gazes on it, as he says
'Your children shall be kings', then starts at Banquo's 'Ton
shall be king', and turns away from it as though unin-
terested 'And Thane of Cawdoi, too ? During his soli-
loquy he stands near, and on appropriate lines regarding,
the throne Banquo and the lords group down L Macbeth
comes down to meet them, while the curtain closes behind
They go off together
Next the curtain is drawn and Duncan discovered on the
throne, his sons on either side No sky is visible it is an"
interior The Madonna and Child ai e bright Macbeth and
Banquo enter down L - not down the steps - and approach
the dais The King's proclamation of Malcolm's accession
must be done ceremoniously, Macbeth with the others
kneeling before the throne-group, this will be effective, and
brings out the meaning of the situation, besides thi owing
forward to a later group
The lights change and dnect the eye to Lady Macbeth
appearing through one of the ledge-entrances Mornmg sky
might show again, as through windows She is now on the
steps, reading the letter At 'Glarms thou art * she swiftly